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Space changes.  When we're in it, we're also a part of it... to other people, but also to ourselves. This is Territory - a one-night multi-media visual arts event designed to serve as a laboratory for the examination of conscious perception.  Placing an emphasis on process over product, Territory offers the position that space is a subjective emotional and physical phenomenon. Visitors to Territory are prompted to embrace internal and external factors as a means to perceive surroundings encountering a uniquely sensory space of consciousness.  

Combining the organic physicality of installation and sculpture with the static reality of photography and drawing, this exhibition furthers opportunities for visitor engagement with the complement of live sets by experimental DJs.  Music, an art form dependent upon the element of time, provides visitors to Territory with a tangible way to track the process of their experience within the event area.  Furthermore, recognizing that emotional conditions past and present are prompted by atmospheric effects including those offered by sound, the inclusion of experimental music supports the purpose of the exhibition by encouraging emotional changes over a lapse of time.

Experiences within the Territory environment are unique to each individual; the context of Territory is a personal one and the more open each visitor is to approaching the event with a heightened sense for the process of perception, the more the individual obtains a directly conscious reading of the emotional and physical factors involved in this process.  The emotional and physical awareness cultivated in the Territory environment can be applied to spaces elsewhere and in effect create new possibilities for seeing.  
Territory’s environment is a kinetic one.  Beyond music playing a role as an atmospheric motivator, the artists have partnered to produce a space that experiences change - the installation responds to external forces and texturally intense photographs have been produced into slides to redefine the surfaces upon which they are projected.  In addition, visitors contribute to the changing character of Territory, knowingly or otherwise.  Combined these elements are all factors that serve to continually modify each individual visitor’s emotional response to the environment thereby altering perceptions as time elapses.
The body is regularly surrounded by space. The body is a type of space.  The body acts as a defined space within which chemical and mental processes prescribe an individual’s emotional response to mediate its experiences with the space of the outside world.

Current and past emotional conditions are key to our understanding of the world. We can never know what something “is” we can only know what our own experience of that thing is thus the way we understand situations is via our previous experiences. 

How does space continue to change when a visitor becomes conscious of the process described?  Are sensations heightened?  Are there impressions of comforting envelopment, or distancing frustration? Do dynamic factors contribute to comfort or uneasiness?  The responses generated are exclusive to each individual making none more or less valuable when compared to the responses of others.

Since certain knowledge cannot exist we need to make assumptions about our surroundings and this is a process requiring time.  Without time experiences cannot exist because time is necessary to reach a resolution between all of the factors essential to the dialectic of perception.  Integral to this temporal experience is our emotional state as it affects both how we perceive an experience and how we remember it thus we are never as unbiased as we assume.

Regardless of what type of spatial experience an individual is facing, the process of spatial perception occurs in the same way.  In the case of direct bodily consciousness, individuals are physically aware of their own response.  In the case of mediated bodily consciousness, the process is so equally complete that the individual is often still able to experience a physical response.  Following this, perception of mediated space is as involving as the process required to perceive space directly. 

Direct Body Consciousness

The installation created by the team of architects Sarah Ferguson, Margaret Krawecka and Klaudia Biala gives us a concentrated view of Territory’s concept.  Having been prompted to seek a reading of space according to a heightened emotional condition, visitors travelling between the main room and the back room are able to see before them the effects of time and evidence of people and spaces elsewhere.  Visitors’ understanding of their bodies are challenged by the nature of the materials, the emotive effects of the adjacent audio and visual elements, and finally by their preconceived notions about Territory’s space and space in general.  Some visitors participate passively with the installation while others intentionally leave their mark thereby reinforcing the effects of time and creating emotional triggers for those who follow. 

Mikolaj Ostrowski’s Lumenz make visual the connection between architectural space and the body; his anthropomorphic forms literally bridge the gap between the organic bodies we inhabit and the inorganic structures we inhabit. Making them strangely like us, a sense of personality emerges from the Lumenz in ways almost uncanny.  Placed in a group, the Lumenz appear to be congregating purposefully but even standing alone they equally solicit from us strong emotional responses.  Visitors to Territory are forced to consider the presence of the Lumenz in order to define their own experience of the exhibition space.  The architectural qualities of the Lumenzs’ composition conflict with their organic ones and out of this tension visitors have cause to question the way that space becomes defined as “mine” and “theirs”.  Some visitors abandon their sense of superiority and give the Lumenz room while others find them to be an imposition.  Herman Lotze’s Personalism informs us that there are no forms so uncompromising that our minds cannot project life onto them. Such forms, he wrote, are able to activate symbolic relationships allowing us to remember our own movement.  Lumenz remind us of both ourselves and of our emotional process that leads to the perception of space when confronted with the presence of others.  

Mediated Body Consciousness

JohnPaul Chyurlia’s photos of distressed architectural spaces offer memories of protective containments and other structures meant to enhance the quality of life.  Chyurlia’s images are highly contemplative not only in the effect imposed upon the viewer but also in the way they are independently arranged.  Chyurlia makes careful effort to study his subject thus mediating his final representations of them over time.  His observations are specifically cultivated as are his emotional responses to the space allowing the opportunity for these things to become a conscious factor in his experience of both seeing and feeling.  The process is two-part: first, what is perceived to be true based on observations of the spaces; then what can be assumed of the spaces given personal emotions and past experiences.  

Anytime we confront a space we process this very same stream of thought.  We draw conclusions from the cold objectivity of self-aware observation, but consciously or not, this is mediated by our own emotive states.   Being in a space directly is a primary condition.  Observing a space through the lens of a photographer produces a condition that is at the same time once removed, yet drawn closer.   We are unable to produce first-hand emotive reactions to the space because someone else has rendered it in two dimensions for us; furthermore we are not encapsulated within it.  Yet contrary to this obvious removal is a nearness created by the pre-defined emotions (of the photographer) joined with our own.  We are pre-disposed to a reaction but are caught in a complicated and challenging moment to define the space of the photograph in terms of our own emotional territory while at once fully aware that it is first the territory of the photographer.

“Ownership” of the space dissolves soon enough and the same process of spatial perception continues allowing visitors to experience the environment as if personally in the original space. When a photograph is particularly successful in translating emotion we permit ourselves to be carried in as deeply as our emotions allow, likewise our bodies may begin to note sensations we would associate with a first hand experience.

Sarah Ferguson’s charcoal drawings, a nine part series called Borderlands, are a step further into mediated territory. Responding to what Ferguson describes as the need for architecture to embrace the ambiguity of the space suspended between the physical and the digital, this series offers a vision of that distance from the material to the immaterial, from the real to the fictional.  

Robert Vischer championed the role of the body’s physiology in sensory emotive responses and fundamental to his theory is the distinction between sensation as a physical response to external stimuli, and feeling as a mental and emotional activity.  Territory offers bodily conscious experiences of true spatial perception as translated through the mediating force of an artists’ emotionally charged imagination.  Rendered in a two-dimensional forum, the emotional contributions of the artist are so intense that it is immediately evident that it is not only the scale of Ferguson’s images that create so absorbing an effect.  Despite the obvious flatness of the medium, the viewer is faced with the complexity of defining a space that is physically outside of them yet emotionally within them.

As a mechanism for gathering sensory information, the body may be called a vehicle for understanding because it mediates an individual’s emotional response and therefore the process that determines perception.  Physical senses are interpreted by emotions and even the slightest environmental change is enough to generate a wholly new emotional response causing the entire process to begin again.  

Because we want order in our lives we impose this objective on objects and experiences.  Sometimes we make illusions to smooth over inconsistencies, or we may force ourselves to calm our emotions by imposing a false idea of rationality over our interpretation of the environment.  These activities are emotionally motivated and directly illustrate the experience of spatial perception as a process. What this claims ultimately is that although our bodies offer movement, vision and touch as forces acting together to gather data for experience, it is our past and present emotions that moderate these experiences and therefore determine the course of our perceptions.  

By taking on the format of a one-night event, the purpose of Territory is to reinforce and broaden an understanding of art and its relationship to modern society by demonstrating it as an inclusive component of a contemporary lifestyle.  As demonstrated by the various artworks in the Territory environment, space is at once mathematical, biological, philosophical, physical and psychological.  Territory’s space, like and all other space, is a subjective emotional experience.

Please direct all purchase enquiries to the curator, Milena Placentile, via email: info@shintai-z.com 

Special thanks to: Jason Boyer, Mike Brisben, Dan Corman, Simon Corman, Sarah Ferguson, Kathleen Ferguson, Genevieve Forte, Sona Kalra, Siobhan McStay, Ian Proctor, Judi Schwartz, Greg Wells, Dean Williams, and Juno Youn.

The concept of space as an emotional phenomenon relative to the individual is part of an ongoing study by the curator and will be elaborated upon in future projects.

Archived at http://www.radiocapte.net/territory



















PAGE  
Territory | November 9, 2001 | Este Gallery | Curated by Milena Placentile |http://www.shintai-z.com


