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Post-event comments from the curator


Welcoming approximately 300 visitors, Territory’s positive and enthusiastic energies carried well into the night.   Drawing an audience with a wide variety of personal interests, Territory’s impact on each individual was as unique as the person him/herself.  While some approached Territory with an analytical eye for a “happening”, others were merely content to soak up the sights and sounds and maybe get in a little dancing too.  

Response from visitors was unanimously positive: Territory was something entirely different and entirely personal – not the typical club night, house party, art show or concert that was expected – but an environment that successfully encouraged a heightened level of sensory awareness.

Speaking with visitors I learned that my goal to demonstrate the intrinsic value available in the process of experience (a force potentially more significant than experiential product) was clearly communicated.  Each sound, each shadow and each confrontation with a work of art or another human prompted visitors to re-evaluate their emotional position within the constantly changing Territory environment.  The effect of this emphasized the idea of spatial perception as being subjective to an individual’s own emotions and physicality.

Keeping with Territory’s further examination of space as a concept that may be experienced either directly or though a mediating force (namely the emotional expression of another individual’s art), Territory’s archives offer an interesting photographic account. As true as it remains that space is an entirely subjective experience, Ian Douglas very effectively captured a sense of the activities that contributed to presenting Territory as a whole.  

For practical purposes, Territory may be described as existing in five distinct environments.  The first was the entrance: three of Mikolaj Ostrowski’s Lumenz were situated on the sidewalk in front of the gallery, one more holding a position in the gallery window inviting passers-by.   The main room, a truly active area, offered charcoal drawings by Sarah Ferguson, photographs by JohnPaul Chyurlia, two more of Ostrowski’s Lumenz and performance space for the musician and DJs.  Separating the main room from the back room was a staircase leading to the floor below and an area designated for the bar.  Slides of photographs by JohnPaul Chyurlia were projected down the staircase, playing with perception by perpetually altering the colour, texture and brightness of the space.

The curatorial statement distributed during Territory (also archived here at this site) only briefly addressed the two installations created by the team of architects Sarah Ferguson, Klaudia Biala and Margaret Krawecka.  The reason for leaving interpretation of them open at that time of the event was to encourage visitors to draw their own conclusions since naturally their personal experiences within the space would define their own impressions on an individual level.   The architects are able to describe their intent best but from a curatorial perspective let me share my impressions of the relationships between the installation pieces that were such a significant part of the Territory environment.  

………………….. ………….. ……………….. ……………….. ………. …………………

The main area was covered with photosensitive paper that, exposed over the course of the night by a number of lights mounted to tripods, captured the shadows of visitors to the space over time.  The interactive nature of this installation served a variety of interests.  First, a unique and interesting visual dynamic fostered in viewers strong emotional responses to the environment.  Second, the shadows created (temporarily and permanently) offered a living history to the space thus demonstrating, in a very literal way, that people present in a space contribute to each other individual’s perception of that space.  Third, the shadows raised issues surrounding the idea of memory through cumulative experience: "if these walls could talk".

The second room featured an installation made of the same paper but pieces that had been exposed and processed at an earlier date.  Hung from the ceiling, the paper was placed in such a way as to encourage people to walk around and through the display.  Yet, the connection between the two rooms ran deeper still.  

Though Territory quite naturally moved through time, the joint effect of the two installations created a situation where the main room could be described as existing as the present while the second room was at same time the past and an implied future - past exposures but a glimpse of what will become of the other, active installation. Further, the installation in the second room was not made in the space where it was hung but rather it was manipulated to fit into the exhibition space further emphasizing the idea that area is not limited to walls but is entirely subjective to personal conditions.

Intending to encourage active participation with the space as well as to demonstrate a lapse of time, visitors were invited to write on the walls in the main room.  The variety of markings created signified a diversity of experiences: some used the shadows as the foundation for their drawings, others expressed in words the emotions conjured by the unique environment, while others still embraced the opportunity presented by the materials to simply let loose and have fun.  Over the course of the night, as visitors arrived comments and drawings were added in response those before them. Indeed, human presence in a space contributes to the definition of it for others both by altering emotions and physical responses.

There are records of the many things written/drawn by visitors but specifically what was recorded is secondary to the fact that visitors were so deeply interested the process of literally contributing to the qualities of an environment.  What they found inspired them; what the left inspired others.  

***

To those who attended Territory let me say thanks for being there! To those who couldn’t make it, rest assured, there are plenty more such events on their way! 

-- Milena Placentile

Curator
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